BIOI'PA®IKO
ITANATTIQTA MHNH

Tayvdpopikn devbuvon: Tpniupo @oroyiog, [avemotuo Kprng,
Havemompiovmoin I'dAlov,
74100 P£Bopvo

TnAépwvo: vp. +30 28310 77264, xv. +30 6948238691

E-mail: mini @uoc.gr

TPEXOYXZEX AKAAHMAIKEX OEXEIZ

Avorinpatpre Kadnymrpra Iotopiog tov Kivnpotoypdeov, Tuqua dkoroyiag, Mavemotio Kpnitng
Agv0vvrpra Tov Audpopatikod Metoamrtoytokov Ipoypappatog «Ocatpikég kot Kwvnpatoypagikég
2movdéc», Tunuo doroyiog, Tavemotmio Kpnmg, & Ivotitovto Mecoysokmv Zmovddv, Topvua
Teyvoloyiog kat Epgvvag.

Yvuvepyalopevog Méhog AEIL tov Ivotitovtov Mecoyewokdv Zmovdmv, Topupa Texvoloyiag ko
"Epevvag.

Yvvrovietpro Epyactnpiov Ewkovag, Hyov kot Kivnong, Ivetitovto Mecoyslokdv Xmovdmv, L. T.E.

XIIOYAEX

2002: Ph.D., Department of Communication Arts, University of Wisconsin-Madison. TitAog
dwoktopikng Swtpifng “Pudovkin’s Cinema of the 1920s.” TpueAng emrpomy:
Professor Vance Kepley Jr. (k0ptog emdntng), Professor David Bordwell, Professor Lea

Jacobs.

1995-1997:  Ph.D. coursework, Department of Communication Arts, University of Wisconsin-
Madison. Eidikevon: Kivnuatoypagikéc omovdéc (Iotopia kot Bempio KvnUatoypaeov).

1995: Master of Arts, Department of Communication Arts, University of Wisconsin-Madison.
Ewikevon: Kivnpotoypagikéc omovdéc (Iotopia kKo Bempio Kivnuoatoypaeov).

1993: Metantoyuokd Almlope Ewdikevong, Topéag Ocorporoyicg-Movoworoyiog, Tunpa
duoroyiag, Mavemoto Kprng. Ewdikevon: Kivnuotoypdeos.

1989: Ituyrovyog Tppatog @ioroyiag g Phocopuig Zxoing Tov Havemompiov Kpnime.
BaBpog wruyiov: 8,98 (Apiota).

1985: Amdportog 3ov Avkeiov Kaalbéag pe Babpo 19,7 (Apiota).

AIAAKTOPIKH ATATPIBH

«Pudovkin’s Cinema of the 1920s», Department of Communication Arts, University of Wisconsin-
Madison, 2002 (UMI Dissertation Services, Ann Arbor, Michigan).

AHMOXIEYXEIX

Biflio

H rxivnuazroypagixy popen tov movov kai e 00vvypng avoaroinons: O Hoviepviouog Tov
Taxn Kaveidomoviov, ABnva, Mopomtikd Topvpa E6vikng Tparnélng, 2018.
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Hovayiwto Mavn, Kovotavtiva T'eopyddn, Toviia ITmvid, Avva Etavpokomoviov
(emL.), Yanpétpiec kou vIHPETES: 10TOPIKG. DITOKEWUEVO, KOl KOAMTEYVIKES AVOTOPACTACELS
arov eAdnvopavo ywpo (190¢-21o¢ oucvag), AOva, Tarwalnong, 2020.

Hovaywwta MnAvn, Kovotavtiva Tewpydadn (em.), Ilpoceyyioeic otnv 1otopio. tov
rKvnuazoypapov, Hovemomuio Kprg & Ivetitovto Mecsoysiokov Znovdov - LT.E.,
P&bouvo, 2020.

HovemoTnuioko cvyypouua

Beodwpog IN'pappatac & Mavayidto Mivn, NeoeAlnviko Ocatpo (1600-1940)-
Kivnuoroypapog, tOu. Neoeiinviko Ocotpo 1880-1930. Zxnvobétes tov petomolsuikod
eMnvikod kiviuaroypagov, [atpa, EAAnvikd Avoryto [avemotipio, 2008.

ApOpa o smioTnuovikd weptodixd. Kepdioio Kal Onuocisbuoto, 6& 60AL0OYIKOVS TOUOVS Kol TPAKTIKA
oVVEIPIWY

«XVYYPOVEG TOVPKIKEG TOLVIEG YOl TIG LETOTOMIOELS KOL TIG TPOVUATIGUEVEG TOVTOTITEG
0md TOV EAAMVOTOVPKIKO TOAERO TOV TPAOTOV dekaeTidv Tov 20°° audvar oto Kotepiva
ApPavitn, Kovotavtivog Kuplaxog, Iodavva amaysmpyiov (emyt.), Efvog ko pdlo otic
TOPAOTATIKES TEYVES Kal TOV KIVHUOTOYpapo, ABfva, [Tanalnong, 2023 (vrd €ékdoon).

“The Anabasis in Paramount’s Promotion of The Warriors (1979): From the Gang
Streets to The New York Times,” in: T. Rood & M. Tamiolaki (eds.), Xenophon’s
Anabasis and its Reception, Berlin/Boston, Walter De Gruyter, 2022, 499-519.

<KEMnveg kprrikoi Ko vEEG LOVTEPVIOTIKEG TAGELS GTOV EAANVIKO KIVILOTOYPAPO TNG
dexaetiag tov 1960», oto: X. ZkVAAGKOG, EAARVIK: Kkpitiki: eAAnVIKOS KIVRUATOYPOPOG.
Ipooeyyioeig, Illpoowna & Nroxovuévra (Tou. A'1925-1975). Abnvo, Ilavelnqvia
‘Evoon Kpunikdv Kwvnpotoypdeov-Atryoxepms, 2022, 6. 91-103. [avadnpocicvon and:
Oéatpo kou Kivnuoroypapos: Ocwpio xor  kpimxy, AOva, Etapeia Zmovddv
Neogdnvikov TMoAtiopov kot ['evikng [odeiag, 2012, 6. 217-241].

“The October Revolution in Soviet Cinema of the 1930s: Narrative Structure and the
Stalin Cult,” Ariadne 28 (2021-2022), 109-125.

“Louis Daquin’s Ciulinii Baraganului (1957): Film Adaptation as Panait Istrati’s
Conditional Rehabilitation,” in Dana Radler, Aurora Bagiag, Teodora-Anca Serban-
Oprescu (eds.), Panait Istrati. Littérature et société. Panait Istrati: Literature and
Society, Bucharest, Editura ASE, 2021, 179-194.

“Muhammad as a Synthesis of Meditation and Action: A 1932 Screenplay by Nikos
Kazantzakis,” in: Kristian Petersen (ed.), New Approaches to Islam in Film (Routledge
Studies in Religion and Film), Oxon and New York, Routledge, 2021, 27-40.

“Nikos Kazantzakis’ Unshot Adaptations of Don Quixote and Decameron: Studies on
Images and Sound during Early Talking Cinema,” Classica Cracoviensia vol. 24 (2021):
81-102.
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Katerina Komi, Panayiota Mini, Nikos Tsagarakis, “Tangible Benefits and People’s
Bonding in International Film Production: The Case of Films Shot in Crete,”
International Journal of Euro-Mediterranean Studies 14: 2 (2021): 105-133.

“Mermaid Allusions and Star Promotion in the Greek Video-Film Gorgona (1987),”
Shima (special issue: Mercultures II), vol. 15, no.2 (2021): 110-124.

“Island Life in Greek Cinema at the Time of Wanderlust Tourism,” Journal of
Mediterranean Studies 29: 2 (2020): 163-176.

«Ewoayoyn» (ne Kovotavtiva T'ewpyuddn) oto: Iavayibta Mnvn, Keovotoaviiva
Tewpy1adn (em.), Ilpooeyyiceic oy 1otopia 00 Kivjuotoypagov, Ilovemotipio
Kpftng & Ivetitovto Mecoysiakav Zrovdmv - LT.E., PéBvuvo, 2020, c. 7-12.

«0O dpopoc yio v mpoedpio oto “Topoateio EAANvidwv Yanpetpidv’: MeTapopp®oels
™G LVANPETPLOG OTNV KIWNUOTOYPOEIKT KoOpodia otlg oekaetieg 1950-1970», oto:
Movayiwto. Mavn, Kovotavtiva T'eopyddn, Toviia ITimvid, Avva Etavpokomoviov
(emyL.), Yrnpétpieg kot vVINPETES: LOTOPLKG. DTOKEIUEVO, KOl KOAMTEYVIKES AVOTOPAOTAOELS
otov eAnvopwvo ywpo (190g-210¢ oucwvag), Adqva, Iamalnong, 2020, c. 331-349.

«Ewoayoyn» (omd xowod pe K. Tewpyddn, I IMmvid, A. EtavpakomovAov) oTo:
Hovaywwta Mivn, Kovotavtiva T'eopyddn, Ioviia TTimvid, Avva Etavpokomoviov
(em.), Yanpétpiec kot vIHPETES: 10TOPIKG. DITOKEWUEVO, KOl KOAMTEYVIKES AVOTOPACTACELS
arov eAdnvopawvo ywpo (190¢-21o¢ oucdvag), AOva, Iarnalnong, 2020, 6. 9-23.

«O Zrpartig Kappdg kot o Néog EAAnvikog Kivnuatoypéeoc», oto: A. Baotieiov, K.
T'eopyadn, A. Anuntpuadng, K. Putodrov (em.), lotopia kou 1otoproypogio tov
veoeAnvikod Beatpov. Ilpaxtikd ovvedpiov mpog tunv tov Oodwpov Xorlnmovialn
(P¢bouvo, 1-3 Tovviov 2018), Ivetitouto Mecsoyslokmv Xmovdmv / Tdpvpa Texvoloyiog
& Epevvag, 2020, c. 402-422.

“Going back to Gorki’s Ideas: Donskoi’s Film Adaptation of Mother,” in Brigitte Le
Juez, Nina Shiel and Mark Wallace (eds), (Re) Writing Without Borders: Contemporary
Intermedial Perspectives on Literature and the Visual Arts, Champaign, Illinois: CG
Research Networks (series: New Directions in the Humanities), 2018, p. 27-41.

«H OxtoBprovi Eraviactacn otov cofietikd kivnuoatoypdgo», To lotopika, €tog 34, Ty.
66 (OxtdPprog 2017) (Apiépopa: “1917: Meta&b Enavaotaong kot Iotopiag”), o. 165-
185.

“Representations of the Christian Female Virtue in Roman Film Epics: The Sign of the
Cross (1932) and Quo Vadis (1951),” in: Eran Almagor and Lisa Maurice (eds.), The
Reception of Ancient Virtues and Vices in Modern Popular Culture: Beauty, Bravery,
Blood and Glory, Brill, Leiden and Boston (Series: Metaforms), 2017, p. 231-252.

“The Image of the Turk in Greek Fiction Cinema: An Overview,” Etudes balkaniques
LIIL, 2017, 1, p. 55-66.
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“Counter-Narratives of World War II in Greek Cinema,” Revista de Filologia
Romanica (Universidad Complutense de Madrid) vol. 33: No Especial: Reflejos de la
Segunda Guerra Mundial en la literatura y las artes II, 2016, p. 175-184.

“The Historical Panorama in post-1974 Greek Cinema: The Travelling Players, Stone
Years, Crystal Nights, The Weeping Meadow,” Journal of Greek Media &
Culture 2:2 (2016), p. 133-153.

“Striving for the Maximum Appeal: Ideology and Propaganda in the Soviet Cinema of
the 1920s and 1930s,” in: Y. Tzioumakis — C. Molloy (eds.), The Routledge Companion
to Cinema and Politics, Routledge: New York, 2016, p. 161-174.

“A Red Handkerchief Made with Soviet Threads: Kazantzakis’s (and Istrati’s)
Screenplay on the Greek Revolution of 1821,” Journal of Greek Media and Culture, 2:
1. 2016, p. 49-65.

“Die Okkupation Griechenlands im griechischen Kino,” oto: Chryssoula Kambas and
Marilisa Mitsou (em.), Die Okkupation Griechenlands im Zweiten Weltkrieg.
Griechische und deutsche Erinnerungskultur, Koln: Bohlau, 2015, c. 267-284.

<EMnveg kprrikol Kot vEEG HOVTEPVIOTIKEG TAGELS GTOV EAANVIKO KIVILOTOYPA(PO TNG
dexaetiag tov 1960», o©t10: Ofarpo kar Kivhuatoypdpos: Oswpio Kol  Kpitikn
(Emomuovikdé Xvumocio  16-17  Ampidiov 2010), AO9va, Etopeio Xmovddv
Neoghnvikov IToAttiopov kot I'evikng Howdeiag, 2012, 6. 217-241.

“Reflections on Pain, Loss, and Memory: Takis Kanellopoulos’ Fiction Films of the
1960s,” oto: L. Papadimitriou, Y. Tzioumakis (emp.), Greek Cinema: Texts, Histories,
ldentities, Bristol-Chicago, Intellect Ltd., 2011, p. 239-254.

“Film Censorship in Greece in 1927: The Case of Eisenstein’s The Battleship Potemkin,”
Journal of the Hellenic Diaspora 37: 1-2 (July 2011), p. 107-121.

«Mia péBodog avaivong KIviHoToYpapIK@y dtookev®mv: To Topadetypo TG olaeKEVNg
™¢ Mavag tov I'kopkt amd tov [Tovvtopry kot Tov Ntovekodw, oto: O. Tourdkn-lova,
M.ETolhévn (emyt.), Awé w Aoyoteyvio. orov kiviuatoypapo (llpoaxtikd nuepidag),
Abnva, Aryokepaog, 2011, . 19-42.

«Mo éxcieryn niov (1932) tov Kalavtlakn. Zevapro yia éva debvi| daymviopud», 6to:
Nixog Kaloviiarxne (Ipoxtikd Hupepidag 12 Noeufpiov 2007), Abnva, Tdpopa
Awartepivng Aackapion, 2011, 6. 159-176.

«H gpedvion tov opAodvVTog KvnUATOoypdeov Kot To eAMVIKO 0fatpo», oto: A.
IMwtlovprg — K. Tewpyddn (emy.), Hapadoon kor exovyypoviouos oto Neoednviko
Oéatpo - Amo tic omopyéc we ™ petamodeuixy emoyn. (paxtike I Iovelinviov
Ocazpoloyikod Lvvedpiov), Hpaxdelo, Tlavemotnuokéc Exddoeig Kpnmne, 2010, o.
521-530.

«[ThGBovtoc Yoo tov Kwnuatoypdoo éEvav emavactdrn mpoentn: To oegvdplo

Movyouétne tov N. Kalavilakn», oto: L.N. dunnidng (emp.), O Kalovilaxns tov 21°
orava, Tpoktikd tov AeBvoig Zvvedpiov «Kalavtlaxkng 2007: Tlevivia xpodvio petd»

PANAYIOTA MINI - CV



(ITavemotuo Kpnng, 18-21 Maiov 2007), Hpdaxelo, Iavemiotnuiokég Exdooeig
Kp1ng - Exdooeic Dhocoeikng Tyoing [Tavemomuiov Kprng, 2010, c. 271-290.

“Vsevolod Pudovkin’s Chess Fever (1925) in its Historical Context,” in:
Alexandra loannidou, Christian Vol (eds.), Spotlights on Russian and Balkan Cultural
History, Munich-Berlin, Verlag Otto Sagner, 2009, p. 201-211.

«Ewdveg ko ‘vmokepevikn mpoypotikotnta’ oto oegviplo tov Kalavildxkn Adov
Kiyotne (1932)», oto: A. Koaotpwaxn, A. Tloditmg, A. ITolvypovikng (emyt.),
Holvpwvia: Diloloyika ueletiuata opiepouéve. otov X. N. @ihimrmion, Hpdxheto,
[Movemomuiokég Exdooelg Kpftng -Exdooeic dihocoeikng Xyxoing Ilavemotpion
Kpnmg, 2009, c. 213-229.

«Ntovtd, Zovpeaiiopdc kot Aenpnuévn Téxyvm otov Kwnuatoypdeo», Apiddvy
(Emompovikn Eretnpida g @locoeikng ZyoAng), . 15, P€Buuvo, 2009, 6. 165-183.

<EMmveg  kivnpotoypagikoi  dnuiovpyoi. Amd 1o 1965 péxpt onupepo», Gto:
O6dwpog  poppatdg, IMovayiwte Mnvn, Neoeddnviko OGéarpo  (1600-1940)—
Kivnuoroypapog. Neoenviko Géarpo  1880-1930. Xknvobéteg tov  uetomoreuixod
eAdnvikod kivijuoroypagov, Iatpa, EAAnvikd Avoryto [avemotpio, 2008, o. 69-113

«ATmd 1OV varolpoix 610 cvotnuo ZtavicAdfokt. Ot amoyelg tov ITovvtdfxy yia
TOV KIVNHOTOYpapikd nonotd», oto: Xpiotiva Addapov (emp.), O nBomoids ovaucoo oty
oxnvy kor Ty 08ovy, ABnva, Kactavintng, 2008, c. 87-99.

«Zuvdualovtag To EMANVIKO LE TO EVPOTOIKO GTOLYEID KOl GTOXEVOVTIONG G £VOL EVPV
KOwo: 0 Ayarntikog e fookomodlog (1932) tg Oloumia p», Ta lotopixa, T. 23, TY.
44 (Iovviog 2006), . 161-180.

“A Life and Identity in Flux: Young Pontian Greeks in Konstantinos Giannaris’s From
the Edge of the City,” Apiaovy (Emompoviky Emempida g DPlocoeikig
YyxoAnc), t. 12, PéBvpuvo, 2006, c. 215-228.

“Constantine Giannaris’ Hostage: Fear and Punishment for the Body of the Immigrant,”
«Ounpoc 100 Kovotaviivov Tidvvapn: PoPog kot Tipwmpic. yio T0 COUO TOL
petavaot»-0to: A. Kaptdrov, A. NwoAdaidov, . Avactacdnovrog (emip.), 2e Eévo
TOTO: N UETOVAOTEVTN GTOV EAANVIKO Kiviuatoypdpo-Immigration in Greek Cinema 1956-
2006 (diyhwoomn éxdoom), AOMva-Oeccalovikn, Aryokepwc-Exdooelg Deotifdr
Kwnuatoypagpov ®sccarovikng, 2006, . 72-76.

«H 2tédlo pe o woxkiva yovrio tov lakoPov Kopmovéddn kou H 2tédMo tov
Muydin Kaxoyuvvn», oto: Ipoaxuxa I[loveldnviov Zvvedpiov mpoc wunv tov
Iaxwpfov Kouravéiln, Zopminpopatikog Topog, [atpa, [lepi Texvov, 2006, 6. 26-37.

“Echoing the Standard Soviet Literary Criticism and the Party Rhetoric: Kozintsev’s
Understanding of Shakespeare and Hamlet,” in: Asli Tekinay (ed.), Tribute to Professor
Oya Basak: (Re) reading Shakespeare in Text and Performance. Selected Papers from
the Oya Basak Conference, lotaumoOA, Bogazici University Press, 2005, p. 177-185.

“Scientific Filmmaking and Soviet Ideology: The Case of Mechanics of the Brain,”
Essays in Arts and Science, vol. XXXIII, no.1 (summer 2004), p. 3-18.
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«H xwnuatoypagiky odiackevr] g Mavac tov I'kdpxt amd tov Ilovvtopkuv:
Metaypdpovtag o podiotopnua evog «Krtiom tov O@eod» og o eneTEIOKN TOLVIO Yo
1o 1905%, Oduoza Aoyoteyviog, Tx.26, Mdog-Avyovstog 2004, 6. 128-146.

«Apaméteg Tov umepvté Kot ¢ o86vng: H ayovia tov dnpiovpyod otov dpaméty
tov  Aegvtépn EavBomoviov», oto: Dotewv Topon-Kovotavromoviov (emyt.),
Hpayuoziotyro kot uoog oro kaliiteyviko épyo tov Asvtépn ZavBomoviov, Y movpyeio
Eéwtepikdv, Yanpeoio Atmhoupatikod & lotopikod Apyeiov, Kivnuatoypageiko Apyeio.
Yewpd: H poaptopio e kvnpatoypoaeiknig eikovag, Abnva, Iaralnong, 2003, o. 127-
161.

Alla onuocisbuara (BIfAIOKPIGIES, NAEKTPOVIKES ONUOCIEVCELS, AHIATA)

“O Nikos Kazantzakis ston kinimatografo/Nikos Kazantzakis in Cinema,” Journal of
Greek Media & Culture 4:2 (2018), p. 285-288. Biflokpioia yio to: @avaong Aydbog,
O Nixog Kalavt{axng arov kivquaroypapo (Abnva, Gutenberg, 2017).

«[Ma ta TpdTa Beatpikd Epya tov Nikov Kaloavilaxn», Ta lotopixa, €tog 33, tevyoc 64
(OxtmdPprog 2016), 6. 258-262. Bifhokpicia yia to: Aviovng [hvtlovpng, I1obor actod
kol @tepd, metadovdos. To mpdwo Oeatpikd épyo tov Nikov Kalovi{dkn kor ot
EVPOTOIKES TPWTOTOPIEG THS EMOYNS TOv. 2vuPolrn oy ueléty s Ilaparxuns oty
VEOEAANVIKN dpouaTovpyio TV opyav Tov gikootod aidva, Hpaxiewo, [oavemotnuoakés
Exbd6oe1g Kpnng, 2009 (544 cel.)

«H dwaokora tov OAOKOVTOHOTOG HEGH OO TOV Kvnpatoypdeo», O Avayvootyg
(mepiodixo yra to Piflio kou tig wyveg), 26/10/2014 (kar avadnuocicvon otig 7/2/2015),
http://www.oanagnostis.gr/i-didaskalia-tou-olokaftomatos-mesa-apo-ton-kinimatografo/

«[a tov Adkn Iomootadn» [Biproxkpicia ywoo to: Tdvwng Kiovptodxng, O
VEOEAANVIKOG OLYOGHOG KOl TO HUGTAPLO NG TéXvNG: ZavafAiémoviag 600 tovieg Tov
Adxn Iamoaotadn (AbMva, Exdooelg [atdxn, 2014)], O Avayvaorng (nepiodixo yio. to
Pifrio kou tic téyveg), 5/10/2014 http://www.oanagnostis. gr/gia-ton-laki-papastathi/

«O1 téooepic emoyés tov Nikov Kovvdovpov» [Bifhokpisio ywo 10: Agutépng
HavBomoviog, Or téooepic emoyés wov Nikov Kovvdovpov (ABnva, Ekdodoelg
TappmAridong, 2014)], O Avayvararns (mepiodixko yio. to Piflio ko g wéyveg), 28/11/2014
http://www.oanagnostis.gr/i-4-epoches-tou-nikou-koundourou

«Apepkavikdg Kwnuatoypdooc», oto Exmaidevtikny EAnvikn Eykvxlomaideia, TOHOG
28, Ocampo, Kivnuoroypapog, Movoikn, Xopog, Abnva, Exdotiky Adnvav, 1999, c. 20-
26 (eyKOKAOTOLOUKO ATLLLLCL).

IMPOI'PAMMATA

2023-2026:

“Migration Narratives in European Media: Teaching, Learning, and Reflecting.”
Erasmus+ Action Type KA220-HED - Cooperation partnerships in higher
education. Role: Coordinator at the Institute For Mediterranean Studies-FORTH,
Laboratory of Image, Sound and Movement. Project’s Principal Investigator:
Prof. Markus Heide, Stiftung Universitat Hildesheim. ®opéag YmoBoArng:
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2022:

2020/2022:

2018/2021:

2016/2017:

2016/2017:

2016/17:

2002-2003

1989-1993:

University of Hildesheim (SUH), Germany. Zvvepyaldpevor popeig: Maria
Curie-Sklodowska University, Poland. University of Salamanca, Spain.
National Distance Education University (UNED), Spain. University of

Miinster (WWU), Germany. Erciyes University in Kayseri, Turkey. Institute for
Mediterranean Studies-FORTH, Greece. Ukrainian Catholic University,
Ukraine.

«EMnvicdg  kivnuatoypdooc-Kivnpoatoypapués  dtookevéc:  Oswpio Kot
[Ip&én». Ivotitovto Mecoyelokdv Xmovddv, ITE. Emomuovikry YmehOvvn.
ApbGon oto mhaiclo ¢ mpoéckinong ‘TloArtiotikég Emyopnynoeic Apdcewmv
X0yypovov ITloAttiopov» 2022. Yrd v aryida koi tn ¥pnuatoddtnorn Ttov
Yrovpyeiov [ToMtiopov kot AOANTIGHOD.

«Atebveig kivnuatoypaikég mapoywyés oty EALGda: H mepintwon tng
Kp1ftne», oto mhaicio g Ipdéng «Ymootnpi&n epeuvntav e EUQocT) 6ToVG
Néovg epgvvntéc-kokhog B », E.IT «Avantvén AvBpomvov Avvapukoo,
Exmnaidevon kot Aw Biov Mabnon», EXITIA. Emomuovik) Yrevbvvn. Méin
€PELVNTIKNG opadac: Ap. Nikoroog Toaykapakns, YA. Katepivo Koun.

«[Ipoceyyiceig oty Iotopia Tov Kivnuatoypdoov», Emotuoviky Yrevbuovn.
Ewwog Aoyapracpog Kovovriov ‘Epevvag TIK (EAKE) (KA 10129). Méhog
epevvnTikng opddog: Kovotavtiva Tewpyadn (Ilvotitodto Mecoyelakdv
Emovdav, Topupa Teyvoroyiag kot Epguvac). Adpketa: 20/10/2018-19/4/2021.

“Film Adaptation.” ®¢on: Emommpovikn Ymevbovn. Ilpoypappo Mikpod
MeyéBoug Tomov I, Edikog Aoyapraopog Havemompiov Kpimng (EAKE). (KA
4677). Adpxewo: 23/12/2016-22/12/2017.

«[1oAepoc otov KivnuoToypdeo». ®éon: Emotnuovikn YrebOvvn. Tlpdypappo
Mikpod Meyébovg Tomov I, Ewdwog Aoyaprocudc Iavemotnuion Kprtng
(EAKE) (KA 4554). Awpkewa: 12/05/2016 — 19/04/2017.

«To VANPETIKO TPOCOTIKO GTNV EAANVIKY TEYVT], TNV KOWV®ViO KOl TNV 10Topio.
Mvbor  kor  mpaypotikdémTos. Oéon:  Emotmuoviky  YmevBuvn. Méln
Epevvnricng Opddac: Avva Ztavpaxomoviov (AIIO), Ioviia ITimvid (AIIO),
Kovotavtiva Teopyiaon (IMX - ITE), Edikog Aoyapracudc Ilavemopion
Kpnmce (EAKE) (KA 4472). Avdpxera: 15/02/2016-31/1/2017.

SVUUETOYN 6TO €pELVNTIKO TPpdYpappa «IIpatonopiec 610 NeoeAAnvikd
Oéatpo» (vmevbuvog: Kabdnyntig Aviaovng I'wtlovpnc) (oto mhaicto tov
Kevipikov mpoypappatog  «lotopia tov  Neoghdnvikod Ogdtpov») TOL
Ivetitovtov Mecoyelakdv Znovdmv tov 1dpvpatog Teyvoroyiag kat Epguvag pe
VIOTPOPia cLVEPYALOUEVIG EPEVVITPLUG.

Soppetoyn oto epevvnTikd mpdypappe «lotopion Ttov NeoghAnvikod OsdTpov»
(vmevbuvog:  Kobnyntg Oddwpog  Xatlnmavtalng) tov  Ivotitovtov
Mecoyelokmv Xmovdmv tov [dpvpatoc Teyvoroyiog kot ‘Epeguvag pe vrotpoeio
LETATTUYLOKNG (POTHTPLOC.
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XYMMETOXH XE AAAA ITIPOTPAMMATA

2021-2023:

13/6-26/6/2022:

2021-2022:

2020-2021:

Yrehbvvn-cvéeospog tov Tunuatoc ®1ioroyiag, [avemothuov Kpritng yio to
AW-TOVETIGTNIOKO TPOYPOLLS TTPOKTIKAG — doknong  tersdpottov  AEI
Avdmhootg g Boving tov EXvev kar g Tniedpaonc g Bovirc.

Awddokovso g Oepatikng evotnrag “Kpitikdg Ynowokde [poppoaticpods oto
NToKIHavTéP», ©GTO TAMIGIO TOL EMUOPPOTIKOD TPOYPAUUATOS  Phptakés
ovOpwmonkés omovoés, EY: Kaf. E. Katoapod, KE.ALBLM., ITavemotpiov

Kpne.

«Kwnuartoypaeog — Iotopia — Téyveg tov Aoyov». Kévipo Emudpemong kot
Aw Biov Mdabnong Iovemotmquiov Kpnme Empopeotikd mpdypoppa.
Emetuovik) Yrevbovn kot Addokovoa.

Yvvepydtng otov Optho Anpovpywotntag ko Koawvotopiog «Kuwnuatoypagikn
Aéoym», Popéag YAaonoinong: Iepapoticdé Muvdacio PeBdpvovu Iaveriotpion
Kpftg (ot0 mhaicto ¢ Aettovpyiag tov Ilpotdmov kot Ilepapotikdv
Yyoheiwv, Yrovpyeio [ondeiog Kot OpNoKELUATOV).
Yrevbuvot ekmaidevtikoi: Apsévng Apoevakne — Epn Peviépn.

10/2020-12/2020: «O Kwnuatoypdeog oty ekmondevtikn dadkacio». Kévipo Emupdpewong kot

Aw Biov MaBnong Iavemompov Kpitng. Empopootikd npodypappa. Porog:
Emetuovik) Yrevbovn.

ANAKOINQXETY, OMIAIEY, XYMMETOXEY XE XYNEAPIA, EIIXTHMONIKEX

HMEPIAEX KAI HANEIIIXTHMIAKA MAOHMATA

04/11/2023:

16-18/10/2023:

29/03/2023:

10/11/2022:

“Different Conceptualizations of Island Life on Film: The Changing Images of Corfu in
Cinema” Third International Conference of the Center of Maritime History, Insular and
th

Maritime Societies in the Mediterranean, Black and Red Seas (15"-20" c.), Institute for
Mediterranean Studies-FORTH, Rethymno, 3-5 November 2023. Katomv npécKinong.

Tpeig ophiec otov kOKAO ElAnvoaryvmtiorss xivnuotoypopikss oyéoels (EAMANVIKOG
[oMtotikdg  ZoAdoyog Kaipov, Kdapo, Afyomtog) a) “EAAnvo-oryvmrtiokég
Kivnuotoypagikés oyéoels: Ilpotdoeig yuo épevva katd T mpmdTeg dekoetieg,” Cairo
Greek Club, B) “O elMnvikdc kivnpatoypaeoc Bvpdrol tov B” Taykdouto TTodepo: Mo
enokommon,” Aumételog Tyohn Kaipov, v) “EAnvikdc Kivnuatoypdeog Kot EAATVIKT
hoyoteyvia: [MaperBov, mapov kot tpoontikés” EAAnvikd [oMtiotikd Kévipo Kaipov.
210 mhaioco “TIpoypappo Yrotpoeiov LK.Y. yio tqv avémtuén cvvepyooidv peta&d
peddv AEIT eAdnvikov AEl kot ekmoidenTikdv Opupdtov 1 Qopémv eAANVIKOD
TOMTICHOV 6T0 e&mTePtkd £Tovg 2023, 1dpupa Kpatikdv Yrnotpopidv.

«Hodl kot petavaotevon otov Kwvnuatoypdeo: Or avlpwmor tov marmov wov (2011,
Cagan Irmak)». ®epoatiky efdopdda ool kot kivyuoazoypapog: Ilaidia otyv odovy kau
otug aifovoeg, TEAIIH - EKIIA, 27/03-02/04 2023. Kotomv mpockAnone.

«Z0YYPOVEC TOVPKIKEG TOIVIEG Y10 TIC LETOTOTIGELG Kot TIG avTaALyEG TANOLOUDY amtd
TOV €EAANVOTOLPKIKO TOAEUO TOL 1919-1922», owAio oto Xvumdoio ‘1922-2022:
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22/10/2022:

8/10/2022:

17/6/2022:

27/5/2022:

18/5/2022:

19/11/2021:

15/7/2021:

6/2/2021:

20/1/2021:
&
10/12/2021

11/12/2020:

1/11/2019:

avamapootaoelg g Kataotpopng atov Adyo kot oty téxvn,” Topéag Bulavtivig kat
Neoehnvikng @1voroyiag, Tugpa doroyiog, Iavemothiwo Kpfng.

«ZNTpoTo HEAETNG TOV KIWWNUATOYPAOIKOD OTIA (film style) oTIG KIVNHOTOYPAPIKES
dookevég Aoyoteyvikdv Epywvy, 1" Alotopeaxny Awmpepida, TuAua ®ihoroyiag,
Hovemompio Kpnng, online, 22-23 Oxtmppiov 2022.

“Cretan Muslims’ 1923 Life Disruption in My Grandfather’s People: The Trauma of
Displacement and the Gain of Understanding,” 13th International Congress of Cretan
Studies, Agios Nikolaos, Crete, 5-9 October 2022.

«['a to apyeio Tov Eppikov Oolaccivodr». Apiépmuo. arov Eppiko Oalooovo: Tyuntikn
Exondwon ya ™ {on kor 10 épyo tov, Ivottovto Mecoyelokdv Xmovddv-ITE &
Behaio Bipaodnin, AiBovoa Exdnimcemv Bikelaiog A. Bifiobnkne, Hpdkieto.

«X0YYPOVEG TOVPKIKEG TOVIES Y10l TIC TANOVGIOKEG LETATOTIGELS KOL TG TPOVLOTICUEVES
TOVTOTNTEG ONO TOV EAANVOTOLPKIKO TOAgpo tov 1919-1922%». Avakoivoon o
Ampepida «EBvog, @O0, TOMTIKEG TOVTOTNTOG OTIS TMAPUCTUTIKEG TEYVES KOl TOV
Kivnuotoypdeo», Tufuo Ocatpwcdv Zmovdmv, Tavemotjuo INatpodv, 27-28 Moaiov
2022. Katdmv mpdoKAnog.

“Issues of Style in Film Adaptation,” Opdio 6to Workshop Screen Adaptation Studies,
Ivetitovto Mecoyeiakmv Xnovddv, ITE.

“Capturing and Reenacting the 1973 Polytechnic Uprising on Film: Albert Coerant’s and
Dimitris Makris’s Documentaries”, Online Interdisciplinary Conference: Youth
Resisting Dictatorship in Greece (1967-74) and Beyond: Social Sciences and Humanities
Perspectives. 19-20 November 2021, The University of Crete Research Center for the
Humanities, the Social and Education Sciences (UCRC).

“Aspects of  Trans-nationality in Ella Lemhagen’s  Tsatsiki,  morsan
och polisen (1999),” Conference: Camera Stylo 4. Transnational Screens: Global
Literature and Cinema, The University of Sydney, 14-16 lovAiov 2021.

Nikos Tsagarakis, Katerina Komi, Panayiota Mini, “Multiculturalism in International
Cinema Productions: Films Shot in Crete.” International Conference on Film Studies:
(De) Constructing Cinematic Identities, 6-7 February 2021 — Online London Centre for
Interdisciplinary Research.

«Kwnpartoypdeog kot Iotopia: To wadi otov B” [Taykodcpuo T1oAep0»,
EBdopada «ITondi ko Kivnuatoypaeog», TEAITH - EKIIA, 18-24 Iavovapiov 2021&
7-13 Aexepppiov 2021. Katdmy npodcKAnomng.

“Memory and Melancholy in Cinema: The Case of Takis Kanellopoulos,” 5"
International Interdisciplinary Conference “Memory, Melancholy and Nostalgia,”
Gdansk, Poland -online- SC: Prof. W. Owczarski, University of Gdansk - Prof. Polina
Golovitina-Mor, Universidad Pontificia Bolivariana, 10-11 December.

“East and West in Nikos Kazantzakis’s Screenplay A Solar Eclipse,” 8th International

Conference Synergies in Communication, Bucharest University of Economic Studies,
Bovkovpéott, Povpavie. Katomv mpdckinonc.
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21/05/2019:

10/4/2019:

27/2/2019:

23/11/2018:

30/10/2018:

21/10/2018:

6/10/2018:

17/9/2018:

3/6/2018:

27/5/2018:

15/12/2017:

13/12/2017:
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“Aspects of Island Life in Greek Cinema,” Optlio. 670 TAQIGIO0 EKTOLOEVTIKNG EMIOKEYTG
QEOUNTOV/TPUOV Kol KoBnyntov/piov tov  Tpipatog Kiaowdv XZmovddv  tov
Hovemompiov tov Aotl [Todwviag otnv Kpn. Havemotyo Kpnng.

Awdke€n oto mAaicto Tov pobnpatog «Awaktikn g Nedtepng — Zoyypovng lotopiog
péco amd TN Aoyoteyvio Kol TOV KWvnpotoypdeo», ITowdaywyikd Tpqpo Anpotikng
Exnaidevong, [avemiotio Kpnng.

«[ToAepoc kar Olokadtmpo 6TOV KIVHoToypaeo ¢ XAopakiog», Brown Bag Seminar,
Kévtpo Epguvav kot Meketdv yia tig AvOpomiotiés, Ti¢ Kowvavikéc kot tig Emotipeg
™m¢ Ayoyng, Havemomuo Kprng, Péouvo.

“Louis Daquin’s Ciulinii Baraganului (1957),” Panait Istrati International Colloquium,
7th International Conference-Synergies in Communication, Bucharest University of
Economic Studies, Bovkovpéort, 22-23 Nogpppiov 2018. Katomy npdokinonc.

“The Second World War in Public Memory: The Case of Greek Cinema.” OpuAic.
Workshop II, Erasmus+ Project «Gr.A.C.E.: Greek German Matchmaking for Active
Citizenship Education in Youth Work». YAomoinon: Tpiqpa Kowovikig kot
Exnawdevtikng [Moltikng, IMavemotuo Ilehomovvnioov & Association of German
Educational Organization, [Tavemioto [lehomovvioov, KopvBog. Katom
TPOGKANGNG.

“Xenophon’s Anabasis in American Cinema: Walter Hill’s The Warriors (1979),”
International Conference: Anabases in Antiquity and Beyond. Xenophon's Anabasis and
its Legacy, Heraklion, October 19-21, 2018. Katomv tpdokinong.

“Elektra in Hungarian Political Theater and Cinema,” International Academic Forum
«Ancient Drama and Digital Era», Athens, Michael Cacoyannis Foundation, October
6-7, 2018. Katomv mpoéckinonge.

“Representation of War World II in Greek Cinema from the 1940s to the Present:
Internal Debates and International Developments,” Public Lecture, Institute of
International Relations and Political Science, Vilnius University. Koatomv npécxinong.

«O Z1patig Kappdg kot 0 Kivnpotoypdeog», uvédpilo «lotopio kot Iotoploypopio tov
veoEANVIKOD Bedtpovy», Ivetitovto Mecoyelakdv Znovdav, PéBvuvo, 1-3 Tovviov 2018.
Kotomw mpdésrkinong.

«Néeg mpooeyyioelg oto £pyo Tov ®6dwpov Ayyeldomoviov», 1y Epeovyuirny Lovavrnon
o0 KEME-TIK: AidJ.oyog, Aiemotyuovikotyta, Zovépyeieg, 26 & 27 Maiov 2018
Havemotpiovmoin ['dAdov, P¢Bopvo.

«Kwnuartoypdeog kot Iotopio: To mwadi otov B” Tlaykdouio T1dAepo», Ogpotikn
EBdopdoa «ITodi ko Kivnpotoypdeog: Avamapoaotdoelg g Todtkng  mMAkiog ce
touwvieg pe Oépa tov B' Tlaykdopio [ToAepo», TEATIH - EKITA, Abnva, 11-17
AgxepPpiov 2017. Katdnv npéckinong.

«H EAAGOa Tov ®@6dmpov Ayyeddmoviov», Opda. Ivetitovto Mecoyeiakdv Znovdav,
PéBupvo. Katomv mpdokinong.
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18/11/2017:

4/11/2017:

2/6/2017:

26/5/2017:

19/4/2017:

3/12/2016:

28/5/2016:

18/5/2016:

24/8/2015:

30/5/2015:

22/5/2015:

9/5/2015:

11

«Tpoupog otov xwvnupotoypaeo: IThokég won teyvikés», avaxoiveon otnv Hpepida
«Avoyvooelg otn Aoyoteyvia kot Tig tovieg tpopov”, Tunpa @oroyiag, Ilavemotiuo
Kpnng, Zevia, PéBvpvo.

“The 1917 Revolution in the Soviet Cinema of the 1930s,” Conference: Art and
Ideology: 100 Years since the October Revolution, Panteion University, Dept. of
Communication, Media and Culture, Athens 3-4 November 2017, Keynote Address.

“Kazantzakis Adapting Cervantes and Boccaccio,” avaxoivoon oto 20th Annual
Mediterranean Studies Association International Congress, University of Malta,
Mediterranean Institute, Valletta, Malta, May 31 — June 3, 2017.

“Ideology and Style in Soviet Film Adaptation of the 1960s: Kozintsev’s Hamlet,”
avokoivoon oto ocvvédplo ‘Film Adaptation: Theory, Practices, Reception’, School of
Film Studies and School of English, Aristotle University, May 25-27, 2017,
Thessaloniki, Greece.

“Angelopoulos’s Greece.” Opthia. The Theo Angelopoulos Symposium, The Norwegian
Institute, Athens, April 18-19, 2017. Kotomv mpoéckinone.

«Kobodg ov  mpotepadtnteg  oAAdlovv: H  vmmpétplo oty €AANVIKN
KIWNHOTOYPOQIKY] KOU®dio», Avakoivoon, Atemiotuovikd cuvédpo «To vmnpetikd
MPOCOTIKO OTNV  EAANVIKT] TEYVN, TNV Kowwvio Kot TNV 1otopio. MvBot kot
TPOYUATIKOTNTO», 2-3  Aekepufpiov 2016, Doumrikd IloMrtiotikd Kévipo ‘Eevia’,
PéBupvo.

“The Female Domestic Servant in Greek Film Comedy,” avakoivwon, 19" Annual
Mediterranean Studies Association International Congress, University of Palermo,
ItaAia.

“Counter-Narratives of World War II in Greek Cinema: Art, Memory, Politics,”
Avoxoivoon. Conference: «War Reflections: Precedents and Consequences of WWII in
Literature and the Arts»/«Reflejos de la guerra: antecedentes y consecuencias de la
Segunda Guerra Mundial en la literatura y en las artes», Complutense ~ University,
Maodpitn.

“Going Back to Gorky’s Ideas: Mark Donskoy’s Mother,” Avakoivoon,
ENCLS/REELC 6" Biennial Congress, Dublin City University — National University of
Ireland, Galway, AovPAivo kou I'kdAyovet.

“Filmic Representations of Greek Island Life,” Avoxoivoon. 18" Annual Mediterranean
Studies Association International Congress, EOvicoé kot Kamodiotplokd Ilavemotiuo
ABnvav.

“Mercia in The Sign of the Cross: An Ideal Roman Girl during the Great Depression,”
Avaxotvoon. Xovédpro Legacy of Antiquity in Visual and Performing Arts, University
of Lodz, Aovt(, [ToAmvia.

“Film Narration and the Interpretation of the Past in Contemporary Greek Cinema,”
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24/11/2013:

10/6/2013:

2/04/2013:

20/07/2012:

12/07/2012:

15/10/2011:

17/4/2010:

18/12/2010:

25/10/2008:

24/05/2008:

23/2/2008:
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Avakoivoon). Film Cultures Conference 2015, Seattle, WA.

«O yuyaymywog cofletikdg Kivnpotoypaeog katd tig dekaetieg 1920 o 1930. dopua
Kot 18goloyio», opia oto 1° TTavelivio Kuwmuatoypaeiké Zvumndoio «Cine ocvv
Novmho», Tufuo Ocatpikdv Zmovddv, Xyorn Koaidv Teyvov, Ilavemortio
[Tehomovviioov, 21-24 Noegufpiov 2013, Nawvnio. Katdmy npéskAnong.

“Representations of the Christian Female Virtue in Roman Film Epics. The Sign of the
Cross (1932) and Quo Vadis (1951),” Avaxoivoon. Xvvédplo Beauty, Bravery, Blood
and Glory: Ancient Virtues and Vices in Modern Popular Culture, Bar-Ilan University &
Ben Gurion University of the Negev, IopanA.

«O kwnuatoypdeog otn Anpoxpoatio g Baipdpng: AAAnyopieg kot Kputikn g
KOWOVIKNG TPayUaTikOTnTac», oavakoivowon oto Octpatikd Epyactipr «Kowaovia,
Owovopia kot [Todtiky ot Anuokportio e Baipdpne». [pdypappa Metomtuylokmy
2movdav otnv Kowvawvioroyia, [oavemotiuio Kpnng, PéBvpvo. Katdmy mpdoinonce.

“Shaping the Past Differently: The Second World War in Greek Art Cinema of the 1960s
and 1970s,” avoakoivwon oto ovvédplo Erinnerungskultur und Geschichtspolitik der
Okkupation Griechenlands (1941-1944). Deutsch-griechisches Gedéchtnis in Medien
und Literatur, Mévoyo. Katénv mpockinong.

“The Roman Empire in Hollywood Cinema,” opthia g Olympia Fellow in Comparative
Cultural Studies (tov Center for Hellenic Studies, Harvard University) ot celpd
cepvapiov tov Harvard Summer Program in Olympia and Nafplio, O lvpmia.

“Macedonian Wedding (1960): Takis Kanellopoulos’ Film Reconstruction of Northern
Greek Wedding Rituals.” Avaxoivwon oto 22nd Modern Greek Studies Association
Symposium, New York.

<KEMmveg kpiiikoi Kot vEEG HOVIEPVIOTIKEG TACELS GTOV EAANVIKO KIVILOTOYPAPO TNG
dexaetiag tov 1960». Avakoivwon oto Emomuoviké Xvumdcio «Bfatpo Ko
Kuwnpartoypaeog: Oswpio kor Kprriki», Etapeio Xmovddv Neoghinvikov IloAtticpon
kot [ondeiog g Zyoinc Mopait. Katéonv tpoéckinong.

«Mia, pé€00d0¢ avaAluong KIVHOTOYPOQIKOV dlackevdv: To Tapddetypa g oK
™m¢g Mdavag tov I'kdpkt amd tov [TovvioPkivy. Avakoivoon otnv Huepido «Amd
Aoyoteyvia atov Kwvnupotoypaeo», Tunua Tadding T'idoocag ko @loroyiag, EKTIA.
Katémy npdokinong.

«H gupdvion tov opA0VVTOG KIVIUATOYPAPOL KOl TO EAANVIKO B€atpo». Avakoivoon
oto «I"" TaveAdqvio Osgotporoyikd Xvvédpro: IMapddoon kar eKGUYYPOVICUOC GTO
Neoehnvikd Oatpo - Amd TG amapyEg G TN UETATOAEMKN €moy», P€Bvpvo, Tunua
doroyiog [Mavemotnpiov Kpnme-Ivetitobto Mecoyeiakdv Znovdav.

«Variations on loss, pain and memory: Takis Kanellopoulos’s fiction films».
Avokoivoon oto cuvédplo «Greek Cinema: Texts, Contexts, Histories», AifepmovA,

Liverpool John Moores University - The University of Liverpool.

«YTOKEUEVIKN KO OVTIKELLEVIKT TTparyLaTikOTnTo 670 6evapilo Tov N. Kalavtldxn dov
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5/11/2007:

12/11/2007:

19/5/2007:

1/10/2006:

2/07/2006:

09/ 2005:

23/10/2004:

14/5/2004:

19/9/2003:

18/3/2000:

2/03/2000:

25/2/2000:
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Kiyotne (1932)». Avokoivoon og dinuepido mpog TNV Tov opdTiov kabnynm
Yropdrn Guumnion, PEBvpvo, Tunque dkoroyiag, [oavemoto Kpnne.

«Amd 1oV voTovpoik 610 cvotnua ZtavicAdpokt Ot amoyelg tov Tlovvtofky yio Tov
Kvnpotoypaekd ndomotd». Avakoivaon oto debvég cuvédplo «O nbomoldg avapeca
6TN oKNVY Kal Ty 006vn», @eccolovikn, Apiototéhelo Aeooarovikng-Zyoin Kaidv
Teyvov. Katomy mpdokinonc.

«[TAdBovTog Yo Tov Kivnuatoypdgo Evav emavactdtn tpontn: To ceviplo
Movyouerns tov Nikov Kalavtlaxn». Avakoivoon otnv nuepida «Nikog
Koalavtlaxng», [Mepardg, Topopa Akotepivng Aackopion. Katomy ntpéckinong.

«[TAGBovVTOG YO TOV KIVIILOTOYPAPO EVOV EMAVAGTATY TPOENTN: TO oeviplo Movyoustng
70V Nikov Kalavt{akn». Avakoivoon 6to debvic cuvédpro «Kalavtldxng 2007:
IMevivta  ypdvio.  petd», PéBvuvo-Hparkielo, Ilovemommuio Kpnme Katoémwv
TPOGKANGNG.

“Chess Fever by Pudovkin». Avokoivwon oto «First Interdisciplinary Slavic Studies
Conference: Slavic Studies after the EU-Enlargement: Challenges and Prospects,”
Thessalonica, Dept. of Balkan, Slavic and Oriental Studies, University of Macedonia.
Kotoém npoécrkinong.

“Contemporary Greek Cinema.” Avaxoiveon oto cuvédplo «Films Without Frontiers»
tov European Cinema Research Forum, Swansea, University of Wales.

“Constantly Crossing Borders: Constantinos Giannaris’s From the Edge of the City.”
Opdia oto ogpvapilo «Borders and Borderlands», Képkvpa, Durrell School of Corfu.

«H 27élAa pe o koxkva yavrio tov 1. KapmavéAin kot n 2télda tov M. Kakoyidvvnp.
Avokoivoon oto 1o [Tavelinvio Zvvédpro mpog Ty tov ldkwpov KapmavEéiin,
Tpuo Osoatpikodv Xmovdav, [avemotmo Hoatpdv. Katomy npdokinong.

“Echoing the Standard Soviet Literary Criticism and the Party Rhetoric: Kozintsev’s
Understanding of Shakespeare and Hamlet.” Avakoivoon oto cuvédplo «(Re)reading
Shakespeare: Text and Performance», Iotaumodi, Bogazici University.

“Warners’ Promotion of Busby Berkeley’s Musicals.” Avakoivioon 6to cuvédpio «Film
Musicals: From the Classical Era to Postmodern Cinema», Kopk, University College
Cork-National University of Ireland.

“Space in Ivan the Terrible.” Avoxoivwor oto cuvédpio «Style and Meaning», AyyAdoa,
University of Reading.

“Ideology, Narrative, and Style in Pudovkin’s Mother.” Ouiia oto Colloquium tov
Department of Communication Arts, UW-Madison.

“An Art-Cinema Director Works for an American Studio: Michelangelo Antonioni’s

Blow Up.” Avoxoivoon oto 28" Annual Twentieth-Century Literature Conference,
University of Louisville.
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28/12/1999:

9/10/1999:

13/3/1999:

26/2/1999:

17/09/1998:

“Vsevolod Pudovkin’s Work and the Soviet Film Industry.” Avoxoivwon o610 €010
cuvEdplo ¢ American Association of Teachers of Slavic and East European Languages,

2wcdryo.

“Vsevolod Pudovkin’s Mother: Translating Gorky’s Book into a Leninist Account of
1905.” Avaxoiveorn oto €molo cuvédplo g American Association of Teachers of
Slavic and East European Languages-Wisconsin (AATSEEL-WI), University of

Wisconsin-Madison.

“Investing in Entertainment and Ideology: The Production Strategies of the Mezhrabpom

Studio.” Avakoiviwon ato cuvédpio “The Genius of the System: The Rise and Fall
of the Major Soviet Studios,” Mrépihed, University of California.

“Stylistic Development in Yegveny Zamyatin’s Short Works: The Interplay of Form and
Meaning in Islanders (1917), “The Cave” (1920), and “X” (1926).” Avakoivoon 6to 270
Annual Twentieth-Century Literature Conference, University of Louisville.

“Style and Narration in the New Greek Cinema: An Analysis of Vasilis Vafeas’s Feature

Films.” Avokoivoon 6to cuvédplo «Theatres of War: Fifty Years of Greek Cinema»,

AyyMoa, University of Cambridge.

YXYMMETOXEX/OMIAIEX XTO ITAAIZXIO AAAQN EKAHAQXEQN

6-8/11/2023:

28/2/2018:

28/11/2014:

18/2/ 2014:

23/1/2014:

28/4/2010:

22/5/2009:

9/12/2008:

Yv{ntoelg pe 1o Kowd og mpoPforég tavidv tov Taxn Kovellomoviov oto
mAoiclo  Tov  aQlepduatog  otov  oknvobétn, 64°  Abvég  DeoTiA

OeccaAovikng.

«O Kivnuatoypapog ot PEAETN Kol T SIO0CKAAO TNE 16TOPIaG.
EMUOPPOTIKO cEUVApLo DLordYmV I'vuvaciov Avkeiov kot ETTAA
PeBopvov, 30 IMpvdcio Pebouvov.

«Téxng KoveAlomovrog», otov kKOKAo oM Or momtes ¢ eixovag: ALééng
Aoguovog,  Zrovpos Topvés, Taxne Kaverllomoviog, ABnva, Exdocelg

TappmAionge.

«To OlokoOTONO GTOV KIVIHOTOYPAaeo». OpMa otn ogpd opthov “Kokiog

cu{nToemV yopw amd o eooioud,” Xtékt Kabnyntov, Opydvoon:
Avtipaciotiky Oudda g EAMEP.

Ewofiynon vy v tawie M tov ®@purl Aoavyk, Tuquo PAoco@ikov Kot

Kowovikedv Znovddv, [Tavemomo Kpitg, PéBouvo.

«To xopkd otig tavieg tov Zok Toti», opidia otov 1o Ogpatikd Kokio tov

Awrtoucgokav Avoyvooenv, Tuque Oioloyiag, [averioyuio Kpnme.

Ewofynon yia v tovia tov Jacques Tati Mon Oncle (1958), Kwnuatoypagikn

Ouada IMavemotnuiov Kpnige, HpdxAeto.

«Ide0h0OYIKO emyEipnUa Kol KIVNUATOYPAPIKY QOPHO. GTN] POCLKN) GYOAN TOV
povtal: To Owpnxrto Iotéuxiv tov Zepykél Ailevotduv». Opidio oto
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31/5/2008:

10/2007:

14/5/2003:
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KIVILOTOYPOPIKO TPMUEPO «AVAYVOPIGTIKO PAEUUO» GTOV KOKAO EKONADGEDY
«[ayomoteiov in Concert», HpdxAetro.

Hapovsioon tov Pipriov Oxlicuéves rauepes (emp. Xp. IoPavomovrog, €Kd.
Alovvéyera, ABnva, 2008) oto OeotifdA May Days °68, Hpdxeto.

«[ThGBovtac £évav  emavactdtn mnpoentn. To oevaplo Movyouérnge Tov
Kolavtlaxn». Avaxoivoon oto Tpijuepo Adyov kot Téxvng, ITolttiotikog
Opyoaviopdc Anpov Ayiov NikoAdov, Ayioc Nikoraog Kprtng.

«Avotpémovtag T ovpPdoeic:  NTavid Kol COVPEQAICUOC  GTOV
Kwnuotoypheo». Oukio oto  Deotfdh  «[lépa amd t0  peoiicuo»,
Kwnuatoypagwn Opdda Iovemompiov Kpnng, Hpdiieto.

AIAAKTIKO EPT'O

A. Tunna ®rioroyiag, Prioco@ikn Xyoin, Havemoriuo Kpntng

Q¢ AvamAnpatpro Kabnynrpo Istopiog tov Kivnuatoypdeov ond tic 5 Oktmppiov 2017 og onpepa, o¢
Enikovpn Kabnyntpua lotopiog tov Kivnpatoypdgov and tig 22 Maptiov 2010 péxpt tig 5 OktwBpiov
2017 (uovym amd tov defpovdpro 2014), wg Aéktopag Iotopiog tov Kwvnuatoypdeov ond tig 9
Maptiov 2006 wg tig 21 Maptiov 2010 kot wg Awddokovoa pe copPact Pacet tov I1. A. 407/80 and to
Méptio Tov 2003 wg tig 8 Maptiov 2006. AWddynKav:

IHNPOINTYXIAKEYX ITAPAAOXEIX

Iotopia kivnuatoypaeov I

Iotopia kivnuatoypaeov 11

Iotopia kivnpatoypdeov I (cbyypoveg e&eliéeic)
Evponaikd kivnuatoypoaeud kvipoto I

Evponaikd kivnuatoypaeucd kvipoto I

Iotopia tov EAAnvikov Kivnuatoypdeov

Ewsaywyn omv 1€vn 100 Kivnpatoypaeov

H 1o1t0pia oTOV mTOyKOG IO KV LATOYPAPO

O dnpovpydg otov Kivnuotoypdeo: AA. Xitokok, T @opvt, ©. Dehivi
Kwnpotoypoaikn kopwmdio

Bcwpia Tov Kvnuotoypdeov

Méypoppa g Iotopiog tov NeoghAnvikod Oedtpov. 20% at.

IMPOIITYXIAKA XEMINAPIA

O B' ITaykooog [ToAep0g 6TOV KIvLOTOYPAQO

[pooceyyicelg otn pHeAéTn TOV KIVIILOTOYPAPOL
AvomapaoTdoelg TG 10Topiag 6TOV KIVIHATOYPAPO
Kwnpatoypdeog kot Aoyoteyvio. Kivnpotoypoapikés StooKevés
Ta EMANVIKE KIVIHOTOYPOPIKA €101

O xwvnpatoypdeog Tov Gevrepiko Oelivt

ItoAkdc Neopeoopog

Kwnpatoypaeud provlucar
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H ool Tov coPieticod povtal
Todpit Todmiy

METAIITYXIAKA XEMINAPIA EAEIKEYXHX

Iotopia kot Iotoproypapia Tov Kivnpatoypdpov

AvomapaoTtdoelg TG 10Topiag 6ToV TOYKOGHUIO KIVILATOYPAPO

Kwnpatoypaeog kat Aoyoteyvio: Kivnpatoypoaeikég S106KevEg

AQNYNHOTIKY KOl DQOAOYIKT OVAAVGT KIVILLOTOYPAPOL

Bcwpia Tov Kvnuotoypdeov

[Ipooeyyicelg otn LEAETN TOV KIVILOTOYPAPOL

Klaown Bewpia Kivnpatoypdeov

MetamoAepukn Oempio Kivnuatoypaeo

H Bewpia Tov Anpuovpyod

Kwnuotoypdeog kot Loypapikn

Popaiot avtokpdrtopeg 6t AATVIKT AOYoTEXVIO KOl GTOV KIVILATOYPAPO (08 GLVIdOCKOALD e
tov Ztého Iovoywrtaxn, Koabnynt] Klaowng Ouoroyiog, Tunuoatog @iloroyiog,
[Moavemompiov Kpnng).

B. EAnviko Avoryto Hovemotnuio. Axadnuaika £tn 2005/6 £mc ko 2008/9.

Méhog Zvvepyoaldpevov Exmadevtikod I[Ipoocwmikod (ZEIT) ot Ogpotikny Evomto EAII44
«Neogdnvikd Béatpo 1600-1940. EAAnvikog Kwvnpotoypdeog». Zvvtoviotpla Oepotikng Evotnrog:
XpuoavOn ZotnponovAiov, emikovpn kabnyntpia lotopiog kot Oswpiog Kvnuatoypdeov oto Tpipo
Oeatpikdv Xrovdmv tov [avemotnpiov [Hatpdv.

I. Department of Communication Arts, University of Wisconsin-Madison. Teaching Assistant.

AGymKay:
«Speech Composition» (1998-2000, técoepa e&dunva), «Introduction to Film» (1996-1997, éva
e&aunvo), «Public Speaking» (1994-1996, téccepa eEaunva,).

A. 21 Teyvikn kon Erayysipotiki 2yoi AOnvav. Axadnuoikod étog 1997-1998.

QpopicOo. erAdA0YOG.

XPHMATOAOTHZXH I'TA ATAAYXKAAIA XTO EEQTEPIKO

Mduog 2023: Erasmus+ Staff Mobility for Teaching , Dipartimento di Studi Europei,

Americani e Interculturali, Sapienza Universita di Roma, Italy.

Ménog 2019: «Erasmus+ Staff Teaching Mobility Programme», Department of Classics,

University of Lodz, Poland.

YentéuPpilog 2018: «[Ipoypappa Erasmus + Kwvnrikotra [Ipoconikov yio Awdackaiio», 6to
Institute of International Relations and Political Science, Vilnius University,
Lithuania.

5-10/09/2016 : «Emyopnynon Epdopovg + Ilpocomukov Idpvpdtoav Avdtotng

Exnaidevong yio Adackarion (Tuqpa AyyAikodv Kot ApEPIKAVIK®OV ZTovddv,
Humboldt- Universitit zu Berlin).
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12-18 /06/ 2011: «[Ipdypappa «Ate Biov MdaOnon»—rtopeaxd mpdypoupe ERASMUS yo
VIOTPOPIEC KIVNTIKOTNTOG OLOAKTIKOD TPOCOTIKOV». AdaoKuAio 6TO
Ludwig-Maximilians-Universitdt/ Kulturwissenschaften /Institut fiir
Byzantinistik, Byzantinische Kunstgeschichte und Neogrizistik.

EIIOITEIEX AIAAKTOPIKQN AIATPIBQN KAI METAIITYXIAKQN EPI'AXIQN.
XYMMETOXEX XE TPIMEAEIX XYMBOYAEYTIKEX kav EIITAMEAEIX EEETAXTIKEX
EIIITPOIIEX AIAAKTOPIKQN AIATPIBQN (petd to 2005)

A. Endmtprog piog oAokAnpopévng ddaktopikng satpiPng (A. Aadovomn, Ta moAloamAd TpocmTO. TNG
EMMNVIKNG OLKOYEVELNG OTNV EAANVIKT KIvNUOTOYPAQIKY Kopmdia, 2023, kol TEGeAPOY LITOYNHQLOV
ddaktoépav atov Kivnuatoypdeo (Tunua dioroyiag, [Mavemorio Kpng).

B. Enémtpia  dekoevvén  poumtav/poutntpuov  A° Kodkhov Metomtuoyokd®v  Xmovddv  GTov
kwnuotoypdeo (TpAua doroyiog, 1K) mov oAokANpwoov TG GMOVIEG TOLG WE TN CLYYPAPN
SUTA®UOTIKNG EPYACIOG, OLO HLETAMTVYLOK®AY TOV OAOKANPOGOV LLE TN GLYYPAPT] SITAMUATIKNG EPYAGIOG
(Tunpa d1aoroyiag, IIK kot Ivetitovto Mesoyslokmv EZnovdmv, ITE) kot tpudv petomtuytokdv (Tufupo
dloroyiog, ITIK kot IME, ITE, 610 614610 TV GTOVIDV 1} TNG GLYYPUPNG SUTADUATIKNC).

I'. Méhog ™G TpIueroVc CLUUPOVAEVTIKNG EMTPOTNG TOV OAOKANPOUEVOV SOOKTOPIK®Y SloTpifdv e
eikevon otov Kvnuatoypaeo: 1. Nikog Toaykapdkng, «H eAANviK KvHOTOypOoQIK TPOTOTOPios,
TpAuo Ooroyiag, [Havemotipio Kping, PéBouvo, 2017. 2. Zotprog Iletpidng, «Slasher Films: Mo
BepnTik Kot  10TOPKN  TpocEyywon», Apiototédelo  Ilavemotiuo Oesccorovikng, Tunuo
Kuwnuatoypdeov, @ecoarovikn, 2017. 3. [Mavayuwvmg Aevopapne, «H kwvnupotoypapikn exnaidevon
otmv EALGda», Tunpa @horoyiag, [avemotuo Kpnng, PEBvuvo, 2019.

A. Méhog g entaperobs eEETOOTIKNG EMTPONNG TV SdaKTOpIKOV dwtpiav: 1. A. Zopapdg, «H
APMYNUOTIKT S1adtKacio 6TOV KIVLOTOYpaeo kot 1 1d1alovca Aettovpyio g otig Tatvieg tov Michael
Haneke: 71 Jvuntawoeig, Funny Games xou Caché», Tuquo Emkowmviog, Méowv kot TToltiopov,
[Mavtewo Mavemiomyuo, 2020. 2. A. TpuovtaeouAiidov, «To Proypapikd QAL oV EAANVIKN
Kivnuotoypoeik  mapayoyn  (1926-2018): M  Osowpntikny kot otoptkny  peAétn»  (Tuqua
Kwnpatoypaeov, AII®), 2019. 3. X. [ToBovidxng, «H epyotikn té&n otov eAANVIKO Kvnpatoypapo
g meptooov 1960-2000: maporinAicpol kol aviifécelg pe EEveg Kwnuatoypagies», Ilovemotipo
Kpjtng, 2015.

‘ AIOIKHTIKO KAI OPTANQTIKO EPT'O 7o ITavemomiuo Kpitng (emioyn)

o OxtoPplog 2022 - onuepa: AevBovipio g Emtpomnc Metantuylok®y Zmovddv  Tov
Audpopatikod Metomtoylokod IIpoypdppatog otig Ocatpikéc kot Kivnpoatoypoapikég Xmovdég
(Tpnua droroyiag, ITK, & Ivotitovto Mesoyelakmv Zmovddv).

o 25/4/2022-cfjpepa: Taktikd pérog tov Zoppoviiov tov Kévipov Empopemong kot Awd Biov
Mdabnong (K.E.ALBL.M.) tov ITavemotmuiov Kpnng

o 2021-2022: Exnpocomog Tunpatog G1Aoloyiag oty opyavoTIK EXLTPONTH TOV EXLLOPOOTIKOD
npoypappatoc 400 opav kot 8 unvav (2/11/2021-30/6/2022) g P1hocoeikng XxoAng Pheiokés
AvOpwmonrés Emotiueg, KEAIBIM, Ilavemotquo Kpnme EY: Elévn Katoopo,
Kobnynrpuo.

e 2018-2022: IIpdedpog ¢ Ewdkng Audpvpatikig Entrponig tov Metamruytakov Ipoypdppatog
ot Osotpicéc kar  Kwnuatoypapég Xmovdég (Tuqua diaoroyiag, IIK-Ivetitovto
Mecoyelokdv Znovdmv, Tdpopa Teyvoroyiag kat Epguvac).
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2018-2022: Atevbovipia g Xvvrtovictikng Emttponig tov Metamtuytakov I[Ipoypdupatog otig
Bceatpkég kot Kwvnuatoypaewés Znovdég (Tunqpa droroyiag, [MK-Ivetitovto Mecoyelakdv
2rovdmv, Topupa Teyvoroyiag kat Epguvac).

YentéuPploc 2021 — onuepo: Xvvtoviotplia tov Tunuatog diAoroyiag Yo T0 TPOYPOLLLLO
Erasmus.

2018-2020: Avaminpopoatikd péroc tov Tunuoatog Oaoroyiag oty Emitponiy Epsuvov kot
Awyeipiong tov Ewdwkov Aoyoplocpovg Kovdvriov ‘Epevvog (E.AK.E.) tov Ilavemiotnuiov
Kpnme.

2019-onpepa: Mérog ™ Ouadag Ecwtepucng A&oroynong (OMEA) tov Tunuotog @iloroyiog
2016-onpepa. Endmtplo mpomtuyiakdv eottntodv yia tpipnvn Ilpaxtiky Acknon oto mAaiclo
tov Emyeipnoioxod Tlpoypdppotog ‘Avantoén AvBpodmvov Avvopikoy, Exmaidevon kat Awd
Biov Mdabnon 2014-2020°. Emomuovikd vrevbovor: Mavoing Ilateddkne, Emikovpog
Koafnyntig, Tuqua @ioroyiog (2016 «k.£.). Idvvng Mntpoedvng, Méhog EAIL Tunpa
duoroyiog (2021 k.€.).

2014/15, 2015/16: Axodnuaikdg cOUBOVAOG TPOTTVYLOK®OY PottnTdv, Tunpe dloroyiog.
defpovaplog 2013-onpepa. Méhog g Emitpomic Avayvopiong Mabnudtov tov Tuhupotog
dloroyiog.

2012 — OxktdPprog 2019: ArevBovipia tov Epyactnpiov Osdtpov kor Movacikrng tov Tpnpotog
dloroyiog Tov Kévrpov Epevvav kot Meretdv (K.E.M.E).

Noéupprog 2012 — Zentépupprog 2021. AvorAnpopatiky cvvtoviotpla tov Tpfpatog Oiioroyiog
vy 10 mpoypappo Erasmus ko Tig miototikég povadec (ECTS) kot ovaminpopotiky
eknpocmmog Tov Tunuatog oty Emtponn Alarmaveniotnuokov Ymobésewv tov [avemiotnuiov
Kpfg. Ymevbovn yloo petaxiviioels gortntov Kot pormtpidv péco Erasmus yio [paktikn
Aocxmnon.

Noéupprog 2012-Mdprtiog 2013. Exnpoécmmog tov Touéa Oeatporoyioc-Movcikoroyiag otnv
Emutponn yio v Avapdpemon tov Odnyov [portuyiakdv Zmovddv.

OxtadPprog 2012-Mdaptiog 2013. Exnpdéconoc tov Topéa Oeatporoyiog kot Movoikoloyiog
omv Emitpont| Zvvtoviopod Metontuylokdv Zmovdmy.

YentéuPprog 2012-Avyovotog 2014: Méhog Tov Atowmntikod Zvppoviiov tov Kévrpov Epguvav
kot Meretov (K.E.M.E.), [Taveriotipio Kpnmc.

2013: Ymedbvvn ¢ ynoomoinong TNng ORTIKOOKOVOTIKNG o0wpeds Pdtov  Aoaumpivod.
Amacyolovpevol petamtuytakol portntéc: [Nmpyog Movidkng, Evotabio ZPevilovpn.
2011-2012: Epyaoctmpio Oedtpov-Movoikng, Tunuo ®@iloroyioc. Yrevbuvn e ymeromoinong
OTTIKOOKOVGTIKOD DAIKOD TOV €PYaoTnpiov. ATAGYOAOVUEVY] UETATTUYIOKY Qotthtplo: M.
Kovtov (pe dwped g otkoyévelag E. Mavovodkn gic uviunv NikoAdov Mavovsdkn).
2009-2017. Xvupetoyn omv éxbeon ecmtepikng a&loAdynong kol otn dadikocioo g
eEoteptkng a&loAdynong.

2006-2018: Méhog g Emttponng v tig Eicaywyikéc Eéetdoeic otov A Khkho Metamtuytakdv
Ymovddv (M.A.) otov Kwvnuatoypdeo oto Tunpa dioroyiog.

AEIOAOTHTPIA

2023 AVEEQPTNTN EUTEPOYVOLOVAG OUTHOEMY 6T0 TAIGLO NG «5™

[Ipoxnpvéng Ymotpopidv EAIAEK. 7y Yzmoynelovg/eg
Awddxropeg» (AI1. 62933/08.03.2023).

2021 Méhog g EEwtepucig Emrpomnng A&oldynong yio tnv
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2020/21

2019

2018

2018:

2017:

e 2017:

e 2018-2023:

19

A&woAdynon  kar  Ihiotomoinon  tov  Metantuylokon
[poypaupatog Emovdmv emmédov Mdotep otig OgoTpikég
2movdég, Avoryto [avemoro Konpov, Agvkwoio.

Avominpouatikd pérog (pe ovppetoyn), Exttponn
A&ordynong Evetaocemv g Eviaiag Apdong Kpatikdv
Evioyvoemv ‘Epevvag, Texyvoloyikng Avamtuéng & Kawvotopiog
«EPEYNQ-AHMIOYPI'Q-KAINOTOMQ» g IoapépPfoaorg
II: «Xvumpdéelc emyelpoe@v HE €PELVNTIKOL @opeic», B’
Koihog, Bepoticdg topéag: Tovpiopog, IloMtiopog kot
Anuovpyikeg Bropnyavieg. Emyeipnoloxd npoypappa
Avtoyoviotikomnta, Emyepnuotuwomta ko Kowvotopio
(EITAVEK), Ymovpyeio Owkovopiog & Avéamtoéng.

A&oroyntpia tov LK.Y. yuo v [Ipaén «Evioyvon
Metadidaxtopmv gpgvvnTmv/epeovntpidv — B KokAog».

A&oroyntpla mpotdoemv oto CIDOC2018 Conference (Annual
Meeting of the International Council for Documentation
(CIDOC) of the International Council of Museums (ICOM),
Hpdxieo, Kpnn, 29 Zentepfpiov-5 Oktofpiov 2018.

A&oroynTpla Tpotdoemv ¢ dpdong «Evioyvon tov
avOpdOTVOL €PeLVNTIKOD SUVOIKOD HECH TNG VAOTOINoNG
SuKTOPIKNG  €pguvac» 20¢ kOKAOG, Tov  Emyeipnuatikod
[poypappatog «Avarntoén AvBpdmvov Avvopiko,
Exnaidevon kot At Biov Mabnon», mov cuyypnuoatodoteitol
and 10 BEvponaicd Kowvovuo Tapeio (E.K.T.)

Taxtikd Méhog g Emitpomic A&oddynong oto Ogpotikd
Topéa «Tovpiopog, [MoMticudc & Anpiovpyikég Biopnyavieg»
npotdoemv oto miaiolo g [TapéuPaong I tov A” Kokhov g
Eviciag Apdong Kpatikov Evicydcewv «Epgvva-Anpovpyod-
Kowotopm».

A&loroynTpila epevvnTIK®V Tpotdcemv EABM34 --
«YTooTplEN EPELVNTMV HE EULPOCT) GTOVG VEOUG EPELVITEGY,
tov Emiyeipnowoxod Ilpoypdppotog «Avamtvoén AvOpdmivov
Avvapukov, Exroidevon kot Ao Biov MdaOnon» (EZITA 2014-
2020).

Taxtikd MELOG EKAEKTOPIKOV GOUATOV GE KPIGELC V1oL EKAOYT,

egéMén 1 povigomoinon  oTAL  YVOOTIKG  OVTIKEIHEV:
«Kwnpatoypagiky Iapaywyn pe Ewdikevon ot Anpovpyio
Ontikoakovotik®v Aenynoemv» (Tuqua Texyvov Hyov wot
Ewovag, I6vio Iloavemomuo). «IloMtiopds wor Pnowokd
Onticoakovotikd Méca» (Tunua IToMticpukng Teyvoloyiog
ka1 Emkowoviag, [avemotmuo Aryaiov, 2021/2). «lotopio ko
Bcwpia tov Kwvnuatoypaeov» Tunua ¥nerokov Teyvov kot
Kwnpatoypdgpov, Zxodi Owovopkeov kot IoMrtikdv
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Axad. étog 2010/11:

Peer reviewer yo:

20

Emomuov, EKIIA, 2021, puéhoc g tpiperodg Ewonynrtiknig
Emutportng). «®empion  KVNUOTOYPAPOL  KOL  THAEOPOOTG»
(Tppa Kwnpatoypdeov, AII®, 2020). «Kiwnpatoypdeod,
Iotopia, Kowwvio»  (Tpquo  Ogatpikdv  Zmovddv,
Havemotquio [ehomovvnoov, 2019/20). «lotopia kot Bewpio
Kivnuotoypdeov kot tmiedpacnsg» (Tpapa Kwnuatoypdeov,
All®, 2019). «lotopior BedTpov 190¢-200¢ awwdvac» (Tunqpo
doroyiog, IIK, 2018, 2020). «lotopic NeogAinvikod
Bedtpov» (Ivotitovto Mecoyewokmv Xmovddv, 1.T.E., 2019).
«Zknvobecio Kot Tapaymyn KIVIHOTOYPAPOL Kot TNAEOPUCT|G»
(Tupo  Emkowoviag xor Méowv Malikng Evnuépwoonc,
EKIIA, 2018).

Peer reviewer Kiv|LLOTOYPOQIKNG EPEVVNTIKNG TPOTAGNG Y10 TNV
American Academy of Berlin.

Axadnpaixn vrevfuvog Kot PEAOC TG EEETAGTIKNG EMTPOTNG
TOV UETAMTUYLOKOV TPOYPALLLUATOS VITOTPOPIOV 6T0 ['VOoTIKd
Avticeipevo  «Kwnuotoypogikés — Emovdés  OempnTikig
KatevBvvone» tov I6pvpatoc Kpatikdv Yrotpopuov (IKY).

Oxford University Press

Peter Lang Publ.

CompLit. Journal of European Literature, Arts and Society
(European Society of Comparative Literature)

Journal of Modern Greek Studies

Journal of Greek Media and Culture

Cinergie. 1l Cinema e le altre Arti, Universita di Bologna
Middle Eastern Law and Governance - Brill

Keipeva e cuAAOY1KOOG TOHOVG OTO EAAVIKE

OPTI'ANQYXH EKAHAQYEQN KAI XYNEAPIQN, MEAOX EINITPOIIQN XYNEAPIQN

Opydvaon tov Workshop “Crete-related Conflicts, Ruptures, and Tensions in Cinema: From
Minoan Antiquity to the 20" Century,” (10 coppetoyés), 13th International Congress of Cretan
Studies, Thematic Axis: Upheavals, Ruptures, Discontinuities, Risings, Ayiog Nudraog, 5-9

Oxtwfpiov 2022.

Yvv-Oopyavoon (ue I'pnydpn Bookdxn): Apiépwuc orov Eppiko Oaloacorvo (17/6/2022:
Twnuixy exoniwon yia ™ {on kot o épyo tov. 17-24/6/2022: ExbOeon Kivijuatoypagpixwv Apiowmv
& Apyeiaxod Yhikoo), lvotitodto Meocoyeiokdv Zmovdov-I.T.E. & Bikehaioo Anpotikn

Bipiodnkn, Hpdicketo.
Opybdvoon tov Workshop

‘Screen Adaptation Studies’ 18 Maiov 2022, Ivotitovto

Meooyslokmv Xmovdav — ITE, Pébouvo.

Méhog g Emotnpovikng Emtponrg tov d1eBvoig cuvedpiov «Téxvn & [deoroyio: O Mdang tov
'68», Tunuo Méowv, Emowvoviag kot [oMtiopov, Ilavteo IHavemotiuo Kowwovikdv kot
[oMtikdv Emotumv (Xpovog die&aymyne: 7-8 AekepPpiov 2018).

Méhog g Emotpovikng Enttponig tov Panait Istrati International Colloquium, ASE

Synergies of Communication Conference SiC, Bucharest, 22-23 Nogufpiov 2018.

Svv-0lopyavaTplo

tov  ovvedpiov Ilpoceyyicelg omv Iotopia tov Kuvnuotoypdeov,

Havemotquio Kpnng, Ivetitovto Mecoyelokdv Zmovdmv, PE€Bupvo, 2-3 NogpBpiov 2018.
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Méhog ¢ Emttpomng [poypappatog tov CIDOC2018 (Annual Conference of the International
Council of Documentation, CIDOC) of the International Council of Museums (ICOM) Hpdichero
Kpnng, 29 Zentepppiov-5 OxtoPpiov 2018.

Méhog g Emompoviking Emitpomnrg tov debvodc ocvvedpiov «Art and Ideology: 100 Years
since the October Revolution», Panteion University, Noéupptog 2017.

Zuv-010pyavaTplo Kot HEAOG TG EMIGTNIOVIKNG EMLTPOTNG TOV SEMIGTNUOVIKOD cuvedpiov «To
VANPETIKO TPOCOAIKO GTNV EAANVIKN TEYVN, TNV KOw®@vio Kot TV totopia. Mobotr kot
TPOYLATIKOTNTOY, Portnrid [Toltiotikd Kévipo «Eeviar, 2-3 Agkepppiov 2016, PEOvpvo.
Opydvoon ¢ ekdnhoong «Kwvnuatoypapavrag v Iotopia, Avalntdvroag v Ietopia otov
Kwnpatoypdeo» mpog Tipniv tov oknvobétn dontov Aapmpivod, Gottntikd [oMtiotikd Kévipo
«Zeviar, 22 Anpiiiov 2013, PéBopvo.

2009-2015: Méhog ¢ opyaveTiKiG Emtpomng TV Atotopgok®mv Avayvooeov, Tuiquo
duloloyiog, Ilavemotmuio Kprmg: log Oepaticds koxhog «to pédio» (2009-2010), 2og
Bepaticog kOxhog «to pavtaotiko» (2010-11), 3oc Bepotucog kOkAog «zo Talidr» (2011-12), 4og
BepoTicdg KOKAOG «T0 éprkAnuor (2012-13), 5% Oepatikdg KOKAOG « uetaudppwon» (2014-
2015).

Mé€Mog NG OPYOVOTIKNG KOt TNG EKTEAESTIKNG emTpon|g Tov «[" [aveddnviov Oeatporoyikov
Yvveopiov: TTapddoomn kot ekoLYYPOVIGUOC 6T0 NeoeAANVIKO BEatpo - ATO TIG amapyEg MG T
petamoAgkn emoyn», PéBopvo, Havemomuo Kpnmge — Ivotitovto Mecoyslok®mv Zmovdmv,
23-26 Oktwppiov 2008.

2011-onuepa. Opyovotpia dveo tov 20 owdodv oto [lovemomuio Kpamg oand
TPOGKEKANUEVOLG OUIANTEG GTO TANIGL0 LOONUAT®Y 1) Un.

2018-onuepa. Awevfdvipie tov Epyooctmpiov Ewodvag, ‘Hyov xotr Kivnong, Ivotitodrto
Mecoyelokdv Zmovdav, Topvpa Texyvoroyiag kot Epgvovac. Zuv-dopydvmon (pe K. Tewpyiddn)
EVVEQ OPUCEMV.

YIHHOTPODIEX-TIMHTIKEYX ATAKPIZETX

2023 Yrotpoeia oto mAaicio Tov: “Tlpodypappa Yrotpoeiov LK.Y. yio v avarntoén
ouvepyooldv petald peddv AEIT edinvikdv AEI kot ekmotdevutikdv 10puUdtov
N PopEmV EAANVIKOD TOAMTIoHOV 610 eEmTeptkd £Tovg 2023,” Topupa Kpatucmv
Ymotpopidv.

2019 Ynotpogia tov EBvikod [Ipoypdppatoc Yrnotpo@idv tng Anpoxkpatiog g
Yhofaxiog yo épevva kou ddaokaria. Slovak Academy of Sciences,
Mmrpatichdafa.

Tovog 2012- Olympia Fellow in Comparative Cultural Studies, Center for Hellenic Studies,

ToYviog 2013 Harvard University.

2003-2004: MetadidaKTopikn vroTpoeia evog £Tovg Tov 1dpdpatog Kpatikdv Ymotpopidv
(IKY).

2002-2003: Ynotpogio Zuvepyalopevng Epsuvitpuog, Ivotitoito Mecoysliokmv Zmovddv
tov [dpvuartog Texvoloyiag kot Epgvvag.

2000: McCarty Travel Award, Department of Communication Arts, University of

Wisconsin-Madison vy Vv 7paypotonoinon opkiog oto University of
Louisville tov HIIA.
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1999:

1999:

1998:

1996:

1989-1993:

1989:
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Associateship oto Illinois Summer Research Laboratory on Russia and Eastern
Europe, Russian and East European Center, University of Illinois at Urbana-
Champaign (HITA).

McCarty Dissertation Scholarship, Department of Communication Arts,
University of Wisconsin-Madison.

McCarty Travel Award, Department of Communication Arts, University of
Wisconsin-Madison, yio TV 7poylotonoincT OpAloG GTO TOVETIGTNHUIO TOL

Cambridge AyyAiog.

McCarty Continuing Achievement Award, Department of Communication Arts,
University of Wisconsin-Madison (HITA).

Yrotpoioa Metantoylakng Dottitpiag, Ivetitovto Mecoyelok®y Zmovddv Tov
[3pvpatog Texvoroyiag kot Epevvag.

Bpafeio Mavoin Apettdxn oe mpmtedoavteg eortntée (VynAdtepoc Pabpog
TTVYIOL Kot TEPATOOT 6TOVOADVY G 8 e&Aunva).
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