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MNPOZKAHZH ENAIAOEPONTOZ lNA MIA ©OEZH METAAIAAKTOPIKOY EPEYNHTH

P€Bupvo, 13/12/2019

Ap. Mpwt. 21099

To IMZ/ITE, éxovtag undyn tnv amddacn tou A tou ITE pe apOuod mpaktikou 403/30-
6/8.5.2019 yia tnv amodoxn eKTéAeong Tou eV AOYyw £pyou, TOV OPLOMO ETLOTAHOVIKOU
UTIELBUVOU KOl TOV OPLOKO ETITPOTIWV afLOAOYNONG KOl EVOTACEWY, AmMeUOUVEL TTIPOGKANGN
yla tnv mAnpwon plag Béong petadibaktoplkol €peuvntr) OTO MAQICLO TOU £PEUVNTIKOU
nipoypappatog RICONTRANS: Visual Culture, Piety and Propaganda: Transfer and Reception
of Russian Religious Art in the Balkans and the Eastern Mediterranean (16th —early 20th c.)
H2020-ERC-COG-2018), GA 818791 to ormoio xpnuatodoteital anod to Eupwnaikd JupBoUAlo
‘Epeuvag kat SteuBuvetal amd tnv Ap. Yuliana Boycheva.

Ot urtoPndlo/sg Ba mpenel va £xouv oAokAnpwosel Stbaktopikn dtatptpr pe katsvBuvon
otnv lotopla tng Téxvng i Apxatoloyia kat eldikevon otnv Kpntn katd tnv nmepiodo amnd to
160 awwva £wg tov 200 (Bevetikn, oBwpaviki mepiodo kal mepiodo tng Kpntikn moAtteiag).

H 0éon Ba Eekwnoet tnv 01/02/2020 kat to Kabrikovta tou/tng umotpodou Ba
neplhappavouv €psuva medlou HE OKOMO TNV QAVOYVWPLON Kol TAUTION PWOLKWY
BPNOKEUTIKWY ELKOVWV KOl EKKANCLOOTLKWY QVTLKELLEVWY OE EKKANGCLEG KAl LOVAOTAPLA TNG
Kpntng tn Ste€aywyn apXELOKNAG €peuvag e oUAAOYN), TAEWVOUNGCN KOl KPLTLKNA amotipunon
OXETIKWV TPWTOYEVWY TINYWV' T oUVOECN TwV UAKWV TeEKUNpiwv pe ta dedopéva Twv
TIPWTOYEVWY TINYWV KoL EPUNVELX TOUG TNV TAaKTIKN Tpododocia tng Baong Sedouévwy tou
T(POYPAMUATOC, UTO TV eltifAedn tng Baoikng Epsuvntplag Kot og cuvepyacio pall Tng T
ouyypadrn evog dpBpou ota ayyAlkd, TNV TIPOETOLUACLO ELONYNOEWV OE EMLOTNHUOVIKA
ouvédpla Kal tn oupPoln Ttou/tng otig Spdoelg SLayUoNG TWV TOPLOUETWY TOU
T(POYPAUHATOC.

0O/n epevvntic/tpla Ba apeifetal pe pnviaio kabapd pobOo6 mep. 1500 Eupw (ouv
aodahlotikd TEAN KAL) avdloya HE TNV TPOOWTIKA Tou/tng katdotacn. Emuthéov
nipoBAEmovTal KOVOUALAL YlaL €PEUVNTIKEC OTTOOTOAEG KOL CUMMETOXN O OUVESPLA TOU
e€wtepikou. H dlapkela tng B£onc Ba eival 12 pnveg, pe Suvatotnta avoveéwaong.

O/H gpeuvntrg/TpLa Ba EKITOVACEL TIPWTOYEVH £PEUVA OXETIKA LLE TN PWOLKH TIOALTLOTLKNA
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TIOALTIKA oTnVv Kprtn amd tov 160 €wg Tig apxEG tou 2000 atwva. IStaitepo Bapog Ba 600el
otnv mepLoxn tou PeBUUvou mou Pplokotav und Pwolkr Stoiknon katd tnv mepiodo tng
Kpntwkng MoAtteiag (1898-1913). Oa Siepeuvnoel TNV MPOoANYN TNG PWOLKNAG TIOALTLOTIKAG
TOALTIKN G otnv KpAtn amod toug Stadopoug MANBUCHOUC Kol KOWOTNTEG TNG MEPLOXNG, Ba
tpododotel pe to MPoildV aUTHG TG €peuvag th Pdacn dedopévwy Tou poypappatog, Ba
petaoyel oe 8lebvr) ouvédpla oto MAAICLO TOU TPOYPAUMATOC Kol Ba ouvelodpEpel Ue
TouAdylotov 600 apbpa ota ayyALKa.

Anapaitnta npooovia:

1. AtbakTtopiko SimAwpa otnv lotopia tng Téxvng 1 ApxotoAoyia pe ebikeuon Sdaktopikn
SLoTpLBr) OXETIKA LE TNV TEXVN N/KAL TNV APXLTEKTOVLIKA Lotopia tng KpAtng amo tov 160 £wg
Tov 200 awwva.

2. Eunelpla os épeuva mediov Kal oe apxelakn £peuva amodedelyévn amo To EPEUVNTLKO
£pyo Twv urtoPndiwv.

3. Aplotn yvwon Twv AyyAkwv. N'vwon Kat GAANG eupwmaikng yAwooag Ba ektiunBel. Ie kabe
nepintwon, ot umoP Lol TPEMEL VO UIMOPoUV amodedelypéva va ypapouv e sUXEPELD OTA
oyYALKA.

4. AnHOOLEVUCELG OF ETILOTNHUOVLKA TIEPLOSLKA KAl CUUETOXN o€ dleBvn cuvedpla.

ALTNOELG

OL evéladepopevol/sc Ba mpénel va amooteilouv aitnon cuvodeUOUEVN ATIO TOL OXETIKA
SLKOloAOYNTIKA, CUVOSEUTIKN ETLOTOAN HE €PEUVNTLKNA TIPOTACHN, AVOAUTIKO Bloypadiko
onuelwpa pe AEMTOUEPELEC eMIKOWVWVIOG Kal Ta ovopata Vo (2) gpeuvntwv/kabnyntwv
(mAnpn otolxela kal StebBuven NAeKTpoVIKOU TaxuSpopeiou), amod toug onoloug Ba {ntndolv
OUOTOTIKEC ETILOTOAEC, KOBWG KoL T SLSaKTopLkr Toug Statptfr HeEXPL TG 27/12/2019 Kat wpa
16:00 (EAAadag) otnv nAektpoviky SlevBuvon apply@ims.forth.gr pe kowomoinon oto
julyb1205@gmail.com, boycheva@ims.forth.gr

A§loAdynon Altnoswv

® ATO TI( ALTAOELG TOU UTIOBAAAOVTOL €UmPOBsopa Kol TAPAdEKTA KATA TA OVWIEPW
eTUAEyEeTAL eKelvn TTOU KplveTal o KATAANAN BACEL TWV TPOCOVTWY Twv uTtoPndiwv Kot Twv
avayKwV Tou gpeuvnTkoL poypappatoc ‘RICONTRANS' .

® EunpdBeopeg Bewpouvtal ol altioelg mou Ba mapaindBolv pEXPL TV TOPATIOVW
oplwOpevN nuepounvia Kal wpo. Itnv Mepimtwon TaxudpPouULKAG amootoAng to IME/ITE
oubepia eubuvn dEpel yla TNV epnpoBeopn AdLEn NG EMLOTOANG.
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e Edooov kplBel amapaitnto, ot evéladepopevol Ba kKAnBouv yLo TpoowItikr) CUVEVTEUEN o€
NnUepounvia, wpo KoL TOmo nmou Ba Toug avaKowwOEL.

e OL evlladepopevol ou Ba emiAeyouv amod TpLUeAn emnttponn Ba ewdomotnBbouv kat' 16ilav
yla TNV apxikn arnodoxn tng aitnong toug kat Ba KAnBouv va MPOoKOWIcoUV Ta MPpWToTUTA
Skaloloyntika (A emkupwpéva avtiypada Toug). e mepimtwon mou Ta SikaloAoyntika Sev
OUUGWVOUV HE TO SLKALOAOYNTLKA TTOU £XOUV amtooTaAEl 0 evOLapEPOUEVOC AMOKAELETAL.

e Ta amoteAéopata afloAoynong Ba avaptnBolv otnv LotooeAida Ttou lvotitolTou
Meooystakwv Inoudwv (http://www.ims.forth.gr).

® Metd amd TNV avAptnon Twv anoteAscpdtwy, ol urodrdlol £xouv Sikaiwpo umtoBoAng
£€votacong eviog TeEvie (5) nuepwv omd TNV EMOPEVN TNG NUEPAC QvAPTNONG TWV
anotedeopdtwy afloAdynong otnv wotooeAiba tou IMI kat Sikaiwpoa pocBaocng, yla to (6o
XpOVIkG  Sldotnua, (a) otoug dakéloug umoPndlotnTog KoL OTOV  Ttivaka
aflohoynong/katataéng twv unoPndiwv Kat (B) oto Mpaktko Tng afloAdynonc. H mpdoPaon
oe Oebopéva TpoowrlkoU  xapaktipa ocuvurioPndiwv meplopiletal oto SeSopéva
TIPOOWTILKOU XOPOKTAPA KL OXETIKA OTOLXEla Kal SLKOLOAOYNTLKA TIOU OMOTEAECAV TN Bdon
™ afloAoynong twv uroPndiwyv yia tnv KatdAnyn tng CUYKEKPLUEVNG/ TWV CUYKEKPLUEVWY
nipo¢ mAfpwon Béong/0éoswv. Mpv TNV avokoivwon Twv S£S0UEVWY TIPOCWTILKOU XOPOKTAPA
1/ kat otoxeiwv cuvuroPndiwv otov attovvta, to ITE Bo EVNUEPWOEL TA UTIOKELHEVA TWV
6ebopévwv PE TOV KATA Tepimtwon mpododopo tPomo. OL evotaoel; Ba Tpemel va
napadoBouv W8loxeipwg 1 pe taxudpopeio ypamtwg otn dtevBuvon: 16pupa TexvoAoylag Kal
‘Epeuvag, lvotitouto Meooyelakwv Inoudwv, MeAloonvou & Nikndopou Owka 130, TK 74
100, P€Bupvo, Kpntn.

® 3e meplmtwon mou anattnBel avayvwplon TitAwv omoudwv TpLtofadLag ekmaideuvong anod
tov AOATAN, n €évapén t¢ oupPaong Ba yivel peTd TNV OAOKANPWON TNG OXETIKAC
Sladkaoiog.

e To ITE okohouBel OAec tic vopueg Swadilkaoieg yia tnv enefepyacio Sebopévwv
TIPOCWTILKOU XOPOKTNPA, 0w AUTEG opilovtal amnod to véo Eupwmnaikd Kavoviopd yla tnv
TPOOTACLO TWV PUOLKWVY TIPOCWIIWV EVAVTL TNG enetepyaciag Twv SeS0UEVWY TIPOCWTILKOU
xopoktripa (2016/679/EE). To ITE npoPaivel otnv enefepyaocia twv Se50uévwv MPOoWILKOU
XOPAKTAPO KABWE KOL TWV OXETIKWY SLKOLOAOYNTIKWY, T OMoia yvwotomnololv, untofaAouv
n/xat katabétouv oL urtoPndol. H enefepyaoia twv Sedopévwv aUTWV TpayUOTOonoLEiTal
OTTOKAELOTIKA YLaL TG AVAYKEG KOL TOUG OKOTIOUG TNG CUYKEKPLUEVNC/ Ttapoloag PokApuéng.
Ta ev Aoyw dedopéva Sev laBLpalovtal oUTe KOLVOTIOLOUVTAL OE OTIOLOVONTIOTE TPLTO, EKTOC
€AV auTo emiBAarAetaL and vopo. To ITE tnpel ta wg dvw SeSopéva LEXPL TNV AvVOKOIvwaon TwV
OPLOTIKWVY QTNOTEAECUATWY TNG MPOKNPUENG, e TNV eMdUAAEN TNC THPNONG TTOU eMLBAAAETAL
amod TOV VOUO N Yyl OKOTIOUC Aoknong, BepeAiwong | UMEPAOTILONG SIKALWUATOC KOTA Ta
oplopeva otov Kavoviopo f/kat otnv Katd nepintwon toxvouvoo eBvikn vopobeaia. Me Bdon
Tov levikd Kavoviopo Mpootaoiog Asdopévwy ol urtoPrdlol €xouv dikalwpa evnpépwong,
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npooBacng, SL0pOwong, emikalponoinong Kat dtaypadnig TwWv MPOCWTILKWY TOUG SES0UEVWVY.
Emiong, €xouv O&wkaiwpa umoBoAng katayyehiog otnv Apxny MNpootaciag AsSopévwv
MpoowriikoU Xapakthpa. Ma tnv MEPATEPW EVNUEPWON TOUG KAl yla TNV AOKNon Twv
SIKALWUATWY TOUG UMOpOoUV va ETKOWVWVOUV Pe tov YrievBuvo Mpootaciag Mpoowrikwy
Aedopévwy tou ITE oto dpo@admin.forth.gr. OLunoridrot £xouv Sikailwpa va avakaAEécouv
ornotednmote tnv umoPndldTNTa Kal T ouykotabeon cog ywo Tnv enefepyacia twv
Sebouévwv TIPOCWTILKOU XOpOKTAPA. TNV TNepimtwon oauth to ITE Kataotpeédel Ta
katateBelpéva gyypada n/kat SikatodoynTikd Kot mpofaivel otn Staypadr Twv OXETIKWY
SeS0oUEVWV TPOCWTILKOU XOpOKTHPA.

Erukowwvia

Na mAnpodopie¢ oxetikd pe Tt OSwdkooia vumoPndlotnTag Kol emihoyng ot
evllapepOUEVOL/eC  UITOPOUV VO  ETILKOWVWVACOUV HE TN ypappatsia tou IM2
(info@ims.forth.gr), tnA. (+30) 28310 27281. lNa neplocdtepeg MANPOPOPIEC OYETIKA LE TO
OVTIKE{PEVO KoL TO TTAAiOLO TNC £€psuvag, oL EVOLOPEPOUEVOL/EC UITOPOUV VO ETILKOLVWVIOOUV
pe tnv Ap. Yuliana Boycheva (julyb1205@gmail.com boycheva@ims.forth.gr )

Tlehiva (Ayyehikn-XapikAeta) XapAautn

AteuBUvTpla IM2/ITE
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